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Listening
“Listening  is fundamentally about being in relationship to another

and through the relationship supporting  change or transformation” (Schultz, 2003, p.9). 

difference



“We	often	want	to	bridge	social	distance	by	
assuming	a	common	humanity	that	unites	rather	
than	divides	us…how	can	[we]	see	and	understand	

differences,	reframing	those	differences	as	
potential	resources	rather	than	deficits?”

(Schultz,	2003,	p.	12).



What	do	we	know	about	our	students?	



The	Context
Calvin	College	Students		(2nd year)

Artist	Collaborative	Cohort
- Arts

- Interdisciplinary	Majors
- Collaboration
- Leadership

The	Courses	(3)
Truth	&	Reconciliation:	
The	Artist	Responds	I	&	II

Multi-Sensory Listening 
across difference



Place:	Indonesia
How	does	a	different	place	stretch	us	and	help	us	see	our	own	place	differently?	

Time	Frame:	3	weeks
What	can	we	accomplish	in	3	weeks?	

Stance:	Interdisciplinary	Liberal	Arts
How	does	Indonesia’s	rich	culture	of	arts	&	diversity	inform	our	learning?	

World	View:	Reformed	Christian	&	Ecumenical
What	can	we	learn	by		going	to	a	place	where	Christians	are	in	the	minority?	

Pedagogy:	Faith-shaped
What	practices	bring	growth	in	the	arts,	collaboration,	leadership	&	justice?

Immersing yourself in a culture is the best way to learn for me… 
I honestly did not think that I had a culture 

before I went to Indonesia (BI)



Our	Questions	

Arts-based	Exploratory	Research	Frame

How	can	instructional	design	inform	how	students	
encounter	&	respond	to	difference	&	injustice?	

What	listening-learning	structures	
support	and	stretch	students?



Exploratory	Arts-Based	Research
Arts - a	creative	palette	 for	engaging	in	reconciliation	work	(Rachel	Smith,	2014).	

Exploratory	Sites - understand	naturally	contextualized	situations	or	ideas	and	
often	from	varied	perspectives	(Lambert,	2012).

Open,	yet	Structured	Format		- intertextual	(multiple	texts),	multimodal	(words,	
images,	music,	movement),	&	recursive	inquiry	cycles	for	the	creative	pursuit	of	
truth	in	the	dynamic	context	of	issues	(Leavy,	2009).
Encourages	Dispositions:	 emancipatory	– see	&	change	unjust	or	limiting	
structures;	(2 critical	- power	dynamics	&	possibilities	through	arts	to	reposition	
voice;	(3)	practical - actions	and	structures	affecting	practice	are	examined,	
critiqued,	addressed,	&	possibly	changed;	 (4)	reflexive	- shaping	participant	
researchers’	own	beliefs,	thinking,	and	practices	through	a	process	of	
collaborative	reflection	and	activity	(Creswell,	2012;	Kemmis &	McTaggart,	2005;	Schon,	
1983).	



Arts: 



Exploratory	Sites	



Exploratory	
Sites:	
contested	
historical	
domination,	

developing	
education	&	
economies,	

cultural	
differences		



Exploratory

Data Collection

Reflection: 

Analysis & 
Interpretation

Representation

Overlapping 

Recursive 

Overlapping 



Structures for supporting & stretching 
students during inquiry phases: 

Arts-based 
Exploratory 

Data Collection
Reflection

Representation



Exploratory

Data Collection

Reflection: 

Analysis & 
Interpretation

Representation

Day 3 Day 13
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The T-Shirt Project
Exploration that promotes action…

Field Notes

Frency
Frans



Four	multi-sensory	“listening-learning”	structures:
Equipping	students	to	listen	across	difference:	

Arts-based 
Exploratory 

Research 
Frame Data

Sources



CREATE	Groups	
listening	with	and	to	each	other	

• look	out	for	one	another	(cohort	care),
• listen	to	one	another,	
• Listen	to	others	(prepare	and	conduct	1-2	
interviews)
• process	data (reflecting,	discussing)	
• create	collaborative	multi-media	arts	
projects

CREATE	
Collaborative	Researchers	Engaged	
in	Arts-based	Truth	Exploration

Student	Leaders

Their	Primary	Question:		




